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ILLIAM FAVER-
SHAM had just or-
dered his cup of

“breakfast” ten

when 1 joined him
in the grill room at the Shoreham
Hotel Monday evening shortly be-
fore his performance at the Na-
tlonal. His greeting not in
any sense what I had expected, for,
as he had been a mati for
almost a decade, I had nerved my-
self for an interview
bearing, egotistical
with a tendency to
though he were the cynosure of
all eyes. It

wWas

ee idol

with an over-
Englishman,
preening  as

was an agreeable sur

prise to be welcomed cordially, and
with a gentle courtesy that is to
be found more frequently in the
drawing room than in the jyreen

room.

“I am sorry that I could not see
you earlier, but [ remained in New
York until the last possible
ment so that I could bring Mrs.
Faversham to Washington with me.
Oh yes, the boy is upstairs, too.”
(The second “Favvy" of the voung-
er generaiion is two weeks ¢!d).

“On what subject would you like
for me to talk?” asked the English-
man.

He immediately accepted my sug-
gestion that I did not care for him
to talk at and
forthwith launched upon such
& diversified train of thought that
it has been
reconstruct all
this prestidigitator
tained me for 2n hour.

“I feel very much like apologiz-
Ing to Washington for returning
here this year in an old play,” he
began. “I it, and
I should certainly not have signed
my present contract for *“The Squaw
Man’ had I known how

mo-

me but with

out

me,

almost
the

Amp..\\inl«‘ to
links by which

verbal enter-

don’t beliave in

irksome it
was going to prove to appear in
that role for more than 600 times.
wooow
Fine Time Out West,

“I had a bully season in the far
West, however. It had been some
I had ap-
peared in that section of the coun-

try and the audiences gave me a

eight or ten years since

rousing welcome. The play had a

strong appeal for them, too. Now
that 1

ever, where 1 haven't the anticipa-

have returned East, how-

tion of a new andience to spur me

on, it takes all my will power to

nerve myself for each performance.
“I am more and more fully con-
vineed each time | 20 on the stage
Man’

ent system of long runs is detri-

in ‘The Squaw that our pres-
mental to the art of acting and to
the actor. There ought to be some
relief from the monotony of it all.
Now if 1 could just givé one per-
formance a week of something else
besides “The Squaw Man’ it would
be such a relief to one's nerves.
For example, although 1 played the
role of ‘Lord and Lady
\lgy' hundred times

more than 1T have appeared in the

Algy in
perhaps a

Royle play, it did not become so
irksome to me because 1 refreshed

-

myself with other interpretations
at intervals.

“And I am going to put my the-
ory test next season. Yes, |
have great schemes for the future.
Next fall | hope to appear in
Stephen Phillips' play -*Herod,’
which Beerbohm Tree produced in

to a

London several years ago. Do you
know, I have been longing for that
play for five years, and 1 only se-
cured the American rights to it a
month or two ago. Of course you
never can tell what a play is going
to be the first night,
but 1 believe that in ‘Herod® 1 shall
Lave the opportunity of my career.
I have been on the stage in Amer-
ica for eighteen years and I don't
believe | have ever been so enthusi-
astic before. The play. as you
know, is of heroic mold. Tt handles
a dramatic theme in a big way. 1
am going to spend the entire sum-
mer in preparing for it, and 1 will
be assisted by Mrs. Faversham
(Julie Opp), who will appear with
me. But
success |

until after

even if ‘Herod’ is a big
do not intend to start
another ‘run.’ I will alternate with
‘The World and His Wife," another
play which I ac-
cepted as a virile dramatic produc-
tion

believe will be
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T]H-:n‘ asterisks do not r-‘ln'(\\nnf
Mr.
Faversham’s, but merely a sleight

any unprintable language of
of tongue change of subject.

“I hadn't heard of “The Witching

Hour' when I arrived in New York
a few days ago. As 1 sivalked
into Charles Frohman’s office 1
passed Harris and asked him some
casual question When I took a
seat in Mr. Frohman's office he

shook his head very solemnly and
said, ‘Favvy, that was all very un-
necessary asking Harrig a question
like that.
when

The time is soon coming

you will not have to ask

questions or exchange a word of
greeting. You will just come into

my office, sit down, we will ex-

change thoughts and you will walk
out.

In fact you won't have to come to
New York to converse with me.
You ecan just think vou want to

discuss the plans for this produe-

tion and though v« may be in

Chicago and [ here, we can arrange

all the details at once.’
v v
Thought He Was Dafiy.
“What on earth is the governor

talking about? Is he daffy, 1

I tried to ask
him what he was driving at, but it

thought to myself.

wasn't any use
that

He kept repeating

we were doing everything

wrong and that it was a waste of
time to talk about anything, that
mental telepathy could do it all.

“I hadn’t the slightest idea what
it all meant until that nigi:t when
[ went to the theater and over-
heard some of the boys in my own
company who had been to a mati-
nee at the Hackett Theater de-
scribe Thomas’ new play and how

John Mason reads the price of a
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| icturesque Chinese Wedding
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ARBED in the silken, gally- it that there was no hitch in the pro-
colored robes of her race, May ceedings, which had previously beep

Gum, said to be one of the been rehearsed.
most heautiful Chinese wom- Chinese men, women, and children,
en in the United States, stonod hy het all relatives and close friends of the
wusband, Chin Mon Lung, wealthy contracting oparties, attended in all
young Denver restauratenr, and was the brilllancy of their native dress,
married recently in Denver according but only the relatives stayed to the
to the law oi the United States feast with the American guests. Both

Magistrate Carlon performed the cere-
mony, and Mayor and Mrs. Rober: W.

Speer acted as best man and matron
of honor. The marriage followed one
which wassperformed last week by a

Chinese priest In Oakland, Cal.,
home of the bride.

The American wedding was one of
the most brillant functions ever held
in Denver's Chinese quarter After
the ceremony a feast was spread
the American guests, who indulged
freely in dark lulu, chop suey, yako
muin, and other Chinese delicacies and
damties .
wedding was performed and the
feast wae spread in a hall at 2040 Mar-
ket street, which has been uged in the
past as a Chinese gaming place, and
which was decorated for the occasion
with priceless Chinese tapestries,
pecially imported from the Orient by
the wealthy relatives of the bride and

room. Look Wing Yuen, the brother-
n-law of the groom, who owns the
building, and who is said 10 possess a
great fortune in good .f\m-n-y»;gn gold,
was master of ceremonies and saw to
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the

for

‘he

es-

bride and groom are educated in sev-
eral languages, and in perfeet English
they answered that each took the
other for weal or woe. The bride, who

was very shy, carried an immense
bunch of white roses, which were
given her by Miss Gertrude Halleck,

and blushingly she often hid her face
among the posies or held her wide
silken sleeve over her eyes to hide
herself from the curious gaze of the
American guests. When the couple
were pronounced man and wife the
gueste began kissing the bride in good
old American fashion, which caused
her to fairly burn with blushes, and

did not seem to please the groom or
his auguet and dignified brother-in-
law,

Since the pomular Chin Mon Lung
returned to Denwver from San %ran-
ciseo with his beautifal bride, there

has been much rejoicing and celcbra-
tion in Chinatown society. More than
$L000 worth of fireworks have been
exploded by the wealtny families, and
the amount ecxpended for foodstuffs
and decoratious is sald to have been
large.

That is all there will be to it.

painting in the mind of a friend.
It is strange that an idea as old
as the |hills, mental telepathy,
should have made such a hit on the

stage, isn’'t it? But.it's all because

ihe company in “The Witching
Hour' takes the subject so seri-
ously.
ks - * - -
“America ‘= unquestionably (h* ac-
tor’'s real hume. 1t is here that the
drama s appreciated more than in

any other country. Why, while I was
in England last summer | met Henry
Arthur Jones, the plavwright, and he
showed me box office records for one
of his plays, ‘The Hypocrites' I be-
Heve. He s=aid, ‘Look what an audi-
ence I had in this little American town
they call Springfield. And see what
England gives in RBirmingham and
Leeds” The figures showed that for
theatrieal population the returns in
Springfield, I1l., were about three
times as great as In Birmingham.
“Many people have an idea that the
intellectual drama has a better chance
in Germsany than in this country. It
isn’'t true. Americans are more tol-
erant and are more willing to give an
attentive ear to anythir £ that is worth
while than the peopl: of any other
country. Here at leas: the playwright
and the player are allowed to attempt
something new, to be creative, In
Germany and in Engiland, however,
the stage is fettered o a greater or
less extent by tradition. America
taay not like everyvthing that is pre-
sented to it under the gulse of intel-
lectuality, but here at any rate one
can pet & respeciful hearing, which is

much more than can be =aid of the
old countrie:.
3 % ”
Mistaken About Audience.
“1 think most of ux who nre con-

nected with the stage have a1 mistaken
idea nbout the receptability of our au-

_have

WILLIAM _FAVERSHAM
b ik g

The Time Has Come, < <= -
To Speak of Many Things ;
Of Ships, and Shoes, and Sealing Wax;

~.
diences We are 1 te uandervalue
the intellectuality of the great mass
of peorle ‘rom whom the theater re-

ceives Its support. For example, w.
actors and managers, and playwrights
work days and weeks and months
over some production. Not infrequent
ly we work for a year to develop some
particularly subtle thought or clever
{de We -present it, and because t
audience does not grasp it iImmedia
ly we are prone to say, “They don't
appreciate the best in our art. They
want the cheap, the frivolous, the
melodramatic” But could you or I
appreciated that particularly
subtle point, when we saw it for ithe
first time? On the contrary, we have
chown very clearly that we could not,
for we have bheen working and think
ing, and sleeping, and eating, that
particular point for days and weeks
If it is some hidden excellence, som
philosophie deduction, which has re-
quired our undivided attention and
study for so long, why should we ex-
rect a ~oamopolitan and representa
tive audience to catch the full purport
in the brief time of the action of a
play?

“1 think that we should aiways bear
in mind that the ~tage is first and
foremost the home of the drama, and
drama means, primarily, entertain-
ment. When we can join art and in-
teliectuality to entertalnment so much
the better for us, and so much the
better for our audiences. Whenaver
we add another artietie touch, another
rew and wholesome thought we are
building a nobler structure, but w->
carnot, we must not, get away from
the basic fact that the stage s fun-
damentaily an entertainment. Now 1
do not mean by entertainment sense-
less hilarity, but diversion, recreation
for the mind and a stimulus for pleas-

ure, or a change of thought.
- - - - - -
“Dramatic criticism I believe to be

one of the really big forces in the up-
1ift of the modern stage. And | mean

by dramatic c fsm
satirical reviews. but
which are inspired by

imti

not the flippant,
those analyses
the most aitrn-
tic maotives, to point out our errors:
such reviews, for example, as we get
n Chicago, where a coterle of earnest,
conscientious men have succeeded in
raising standard of criticism to
such a piane that actors are anxious
their plays in that city.

the

to produce
There

they are sure of receiving a
candid, well-digested opinion, free
from personal amimus. It is adverse
criticism of this kind which really

helps, for the actor cannot judge his
own work. He must be of the audi-
ence to be able to appreciate fully the
proper proportions of his impersona-
tion. The man on the stage loses, to a
certain extent, the sense of perspective
and of contrast. jt is the student in
front upon whom the men and women
behind the footlights must rely fer
careful judgment and a proper esti-
mate.
- - - - - -

“l expect to have a very busy week
of it in Washington. Willlam Lloyd
Osborne will come over to see me
Wednesday, and we shall epend three
days puiting together the finishing
touches on his melodrama, which I

_expect to produce early in 1908 Yes, I

am branching out in the producing
line, too. This play of - Mr. Osborne's,
by the way, kas a rather interesting
history. The author wrote it on a
dare. The first play he ever wrote
was not a success, and his club friends
twitted him about it, some wagering ,
that he could not write an out-and-out
melodrama. Osborne, as a joke, wrote
the present play and then stuffed it
away in a pigeonhole. By mere chance
he mentioned the fact one day, and 1|
asked him to read it to me. He did

s0, and | beiieve T have discovered a
valuable plece of property. He is to
«put the finishing touches on it while

I am here, and I hope to organize my
company in New York early in Febru-
ary and put it on the road.
- - - - - -
“Do you know it is simply frightfui
to have to appear in the same role
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WHY HUMAN LOVE

IS ALY FiCKLE

nine hundred
thelr lives experienced
to unite themselves
dividual, were happy if

able to gratify

developed until

opposite, sentime

Have these couples

with their aappiness?
server of real life can reply affirm:
tively to this quoastion

The fact is that man is not a mon

which are founded on the



